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What’s significant 
about Stevie Nicks’ 
induction into the 
Rock & Roll  
Hall of Fame?

On Dec. 13, 2018, 
the Rock & Roll Hall 
of Fame announced its 
2019 class of inductees. Stevie 
Nicks was nominated 
alongside Janet Jackson, 
Radiohead, Roxy Music and 
11 others. What separates 
Nicks? She’s already in — with 
Fleetwood Mac (the band was 
inducted in 1998). At the 
ceremony in New York on 
March 29, Nicks will become 
the first woman to be inducted 
twice, and the only member of 
Fleetwood Mac to be inducted 
on her own. (Of the hall of 
fame’s current 322 members, 
only 44 are women. The first 
female inducted was Aretha 
Franklin, in 1987.) Nicks is 
“not only a rock legend, but an 
inspiration for young artists 
making music,” says Joel 
Peresman, president of the 
Rock & Roll Hall of Fame 
Foundation. At the ceremony, 
Harry Styles will introduce 
Nicks. “Stevie has become a 
mentor for him as a young 
artist,” says Peresman. Lou 
Reed, Paul McCartney, Neil 
Young and Curtis Mayfield 
are among the 23 men who 
have been inducted twice, 
while Eric Clapton has made 
the cut three times: solo and as 
a member of Cream and 
The Yardbirds. The hall of 
fame has been criticized in the 
past for overlooking female 
artists — for example, Diana 
Ross and Gladys Knight have 
never been inducted on their 
own (though are in with 
The Supremes and The Pips, 
respectively). Nicks, who 
released her solo debut, Bella 
Donna, in 1981, has been 
eligible on her own since 2006, 
but this was the first year she 
was nominated. “Our mission 
is to celebrate excellence and 
influence in music,” says 
Peresman. “This ceremony is 
an opportunity for people to 
acknowledge [Nicks’] work.”
 —LYNDSEY HAVENS

factor in moving forward,” says Muñoz. 
Through the joint venture deal, Banos — 
whose catalog has generated 214.9 million 
U.S. streams, according to Nielsen Music 
— will own all his masters. He’ll also 
release music in “various configurations,” 
according to Muñoz, and isn’t locked in 
to a specific album commitment. “I got 
everything I wanted,” says Banos, who 
mixes dream pop, psychedelia and trap to 
create a throwback sound — like a 1950s 
Ritchie Valens song for Gen Z. “Interscope 
understood what I wanted to do creatively 
— it wasn’t just about money.” The Los 
Angeles native dropped his debut EP last 
May; his full-length debut, and first release 
on the label, will arrive in June.

As part of the Interscope agreement, 
Universal Music Latin Entertainment 
will also release Banos’ music in Latin 
America. Muñoz and Carron Mitchel, 
Banos’ attorney, brokered the deal on their 
end, while Interscope CEO John Janick, 
head of A&R Sam Riback and Cancela 
were involved on the label side. “Cuco is a 
genius,” says Cancela. “He’s not trying to 
fit in. He’s finding his own way.”

 —JUSTINO ÁGUILA

On March 12, indie-pop singer-producer 
Cuco, 20, signed a seven-figure record 
deal with Interscope Records after a two-
year courtship and bidding war with four 
other labels. Interscope A&R executive 
Carlos Cancela first saw Cuco, born 
Omar Banos, perform at The Hi Hat in Los 
Angeles in 2017 and immediately invited 
him and his manager, Doris Muñoz, 25, in 
for a meeting. A week later, the three were 
discussing a potential partnership.

“Ownership was the most important 

I N  D E M A N D

When Monáe started working 
on her futuristic third album, 
she called up Parx (Alicia Keys 
had told Monáe that Parx “can 
write a song in two minutes”). 
Parx says that Monáe didn’t 
open up to her easily — “it took 
patience and pushing” — but 
Parx gained her respect 
by co-writing standouts 
like the dainty “Pynk” 
and self-assured “I Like 
That.” Parx ended up 
with four credits on 
Dirty Computer, which 
was up for album 
of the year at the 2019 
Grammys.

After working with Normani on 
Fifth Harmony ’s “BO$$” and 
mentoring Khalid early on in 
his career, Parx played musical 
matchmaker. “They wanted to 
do a song together, so I made it 
happen,” she says. In the studio, 
the pair’s candid banter inspired 
the chorus. “ ‘Tell me where 
your love lies’ can mean 
a lot of things,” says 
Parx. “We kept it open 
for interpretation.” 
The song, Normani’s 
first solo hit, broke 
into the Hot 100’s 
top 10 in 2018.

Parx first worked with Grande 
on the latter’s 2014 LP, My 
Everything. They reconnected 
late last year in New York as 
Grande was reeling from her 
breakup with Pete Davidson 
and the death of Mac Miller. “I 
extended my trip, and we wrote 
the album that week,” says 
Parx. She’s most proud 
of the No. 1 album’s title 
track, inspired by HBO 
documentary Jane 
Fonda in Five Acts: 
“Every chapter was a 
man she had been with, 
and the final chapter  
was ‘Jane.’ ”

At a BMI writing camp 
in September 2016, Parx 
experimented on a motivational 
alt-rock song. The “mama said” 
refrain is a wink to her mother: 
“I talk to her 10 times a day,” she 
says. The track became “High 
Hopes,” which she gave to Panic! 
at the Disco after two years 
of shopping for a vocalist. 
“Brendon [Urie] took it 
and made it his own,” 
she says of the band’s 
frontman. It became 
Panic’s highest-charting 
hit on the Hot 100, 
peaking at No. 4. 

PANIC! AT THE DISCO  
“HIGH HOPES”

ARIANA GRANDE  
THANK U, NEXT

JANELLE MONÁE  
DIRTY COMPUTER

KHALID & NORMANI  
“LOVE LIES”

GRANDE  NORMANI (left) and KHALID  MONÁE  URIE  

ASK 
 BI LLBOARD ANY THING

N A M E  C U CO
L A B E L  I N T E R S CO P E

S I G N E D
Cuco

Ta y l a  Pa r x
S i n g e r-s o n g w r i te r

A FEATURED ROLE IN the 2007 film adaptation of Hairspray set up Taylor Parks 
for a successful acting career. But what the Dallas native really wanted was to be a 
singer. In 2012, after gigs on shows like Bones and Victorious (where she first met 
her now-close friend Ariana Grande , who gave her one of the rings that inspired 
the Billboard Hot 100 No. 1 track “7 Rings”), she rebranded herself as Tayla Parx . 
Since then, the pink-haired 25-year-old found her lane in songwriting, racking up 
credits for Christina Aguilera , BTS and Mariah Carey . Next, she’ll combine her love 
of pop and R&B on her debut, We Need to Talk, out April 5 on Atlantic Records and 
her own Tayla Made imprint. “All these years for other artists, I’ve been carefully 
creating their story,” she says. “Now, I get to just have fun.” —TATIANA CIRISANO
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